



oppreT^ am 

i t w ■ 


non 


-legal 


first-mention 


« 3f rightsWxo carr 

f * 9 

i which Ve c a 


war-in 



equences) anf t 



become 



X 


I 


count 


session 


#tion 


le 8 «* 


framework, we are stuck 


social 


ffectively 


from changing this within the 


t s 

borders of 


legacy th 

jl'V 

•V. 1 



But 


still. 


w e 


the. s^Sem. 
must 


not 


accept 


it ! 








JAA;Jr J* h J ; U Pflin Of Salvation One Hour By The Concrete Lake MICY-1066 


\ 


ririt of the Land 
side. 


he §4 g M a cji i n e 
ew (f iar s Lve . , 
.andtul ot Nothin 
ate r 


S'.Pft 1 ?! Hills 

iP Sjc r e n i t y 

11.Inside Out 

BONUS TRACKS: 

Beyond the Mirror 

nn * * * np 4 


0:43 

6:12 

4:21 

5:37 

5:39 

5:05 

5:44 

6:3 2 
3:17 
3:13 

6:37 




lmeweaver s 


8:26 

6:21 








Licensed from ROASTING HOUSH PRODUCTIONS Aft 


jujus juysu 


MICP-10066 


Manufactured by Marquee Inc.. Japan. 

all rights or ihli’RODLi lr and ihi owmkoi i hl work ri prodivi p rislrvi n. 

I S U I HOKI/.tlJ AXJPYING, HIRIN'.. U NDING, PUBLIC RtUVORMANd; AND URtHIR AS H\u .V| ||||s HI i OHP TUi'I llltl III* 


jpBWj; 21 

000*7 ■ 20 j. T 
{Y}(X) 01998 
MADE IN JAPAN 
STEREO 




DOmrea Pain Of Salvation One Hour By The Concrete Lake MICY -1066 




ritit of the Land 
s i dx. 


Ke g Macjiine 
e w I e a r s Lve 
.andiul of Nothin 
a t e r 


.ffft 1 ?! Hills 

0 !S UVc 1 " S,c , c 
1.1 n s l d e Out 


t) C u r t ni,y 


BONUS TRACKS: 

Beyond the Mirror 
Timeweaver’s Tale 


0:43 

6:12 

4:21 

5:37 

5:39 

5:05 

5:44 

6:32 

3:17 

3:13 

6:37 


8:26 

6:21 










M ICY-1066 






% ^ 

r * . » * / 






y j a 

C 


-• 


#, 


*. 'M* / ** 

! ' ' 

X 


* -K 

S*> 


’ 1 .' • 


1 

f i L* i ‘ * 

*N"*^ *• «v * ** '*- -i 




.* J I v . v 
* * , * 4 . < • - . • .*-* 


A - ■ 

i -' 1 


Sit for a while, why rush? 


t* 


The beauty is all around: 

$V * * - t 

The red sky of the morning. 


t 

' . ' ■ 


the different idol ours of the 

- 


«, i L * 

it i 

v • 


landscape, the freshness of 

r;V> 


H- 

v> 


' 


v>k 


the breeze. 


So sit for a while and rejst 


i 


with the spirit of the land. 


) 

yV- 


< V'*j* ,*■ r ^ \ - - » •{» ■* * M t*i*it " -r * H "V- 

John Rcnshaw 

* 


... i 

J 


f 


< 

? 

1 


*; 

Li 


- 

V 


■ I 


I 


•I 




i >'< 
w I * 


I 

.v- ■ • 


i; 


9 


i 



Music: D.CildcnlSw 










































Inside 

Music: D.Gildcnlow/D.Magdic, 

What is a war criminal? Was not war itscl 
Mpctioncd. engineered, and conducted wars, war 

tfffl *C SSL 


Kffi 


lm inside the 
lhe ' 



bi 


way we are 
Inside I m strong 

f Since 1990 they haveJjeen 93 w 

Guns dpnt ki 
)nnk with .me 
onlv feel 


l 



lonely 

Just look at me 
Now l m ,yain, 

\l 


people you re c 
lar too long! ( 

nachine and.it 
ding now lm 

Inside I* m free 

I tes all around the world with 5.5 r 

don t kill -i 
ugh with me. fi 
outside this bar 


f 

sw 


5 eating me! 
hollow I s\ 

nside I’m yo 


dead. 75% of th 


no 


nuir 


ugh with me. 
outside this bi 




cfs. for ton I i^Jjt St, 


ult How could they b 

My land is my home 

And I am just a wheel 
allow, but... 

ung Inside I’m still 

* people were civilians, 1 million of them Were Cnil 


lenas ior 
Look at 


me 



wd Inside I’m 1 
[b this pain - 1 
ist and turn In 


iSt. 


V. 


w ;i!! m 0 sl 5 


spea 


hy is it bu 


rning? Clean as rain. 


too deep - Ij sweat^l burn I’m afrai 

ot clean...) 





































US it fei 



LeJd u.p.the weapon bcipre our 
us wnh pride in his voice that 
was so very proper and clean, a 


H a PPy r i] TIM 

Candles burn down || j ! 

And in the darkness future comes around 
We smile - all aware ^ 

But never speaking of the masks 


Ones drillin a out a pipe 
One adjusts the aim 
One makes trigger parts 
Weapons as a gamef 

killing routine 1 


wear 


Washed clean 
...by this machine 

SSgft vPV^fi 

On these grey walls 

Lovely pictures of the weapons we 

But not their actions... 

; /w// 

\ I it* ifc / M jF - F 

All are part of the bie Machine 
We do our job 


side down 


urmng mirrors u 
Von’t make dust L_ f ___ 
liding wounds won’t ease the pain 
leep won’t make you whole again 


Iressing our words 

eeing the dirt and flaws inside us hurts 
)ne final glass 

i sour taste from our promises 


And I will... 
Change the inside 
Drink the rain ; 
Open my wounds 
to heal the pain 

Learn the work 


bid farewell and crawl out of my shell 


But what if we save? 
And what if we $olv< 
And what if we buik 
And what... 


see the mistakes I make 
liding wounds won’t ease the pain 
Ileep won’t make you whole again 


..what if we lose control? 
What if we lose control? 

I What if we lose control? 
What if we lose control? 

I illililwst awheel!) ■ 


oday 1 round a seed ot sorrow 
he harvest leaves a soil of shame 
fow i undress and face tomorrow 
md brave I walk to meet the blame 








luftk: |XCiidcnl6w/D.Mag< 
roftid water moves very 
lire hkdy be measure^* 
jeipitr this, 

I vc ahtl 


N'&tT am httljincfh 
A witoc^^flrar in 
Par f^nt thole grey 
Sy^coildren pith g 
^vcy shoot tl rclca 
A conflict tclsolve 
Protecting o r inte: 


^ i LJ 

I j^ways tool j 
I never valuoJ I 
J failed to sec tl 
^etween my sel 

I Daniel CiJdenlow) 

Water’s for the 
But how comw 
l.rnc 2 nd you® 

.In this hot, diB 

W 1 

F c f7 «XmE 


ful of 


fistful of e 


Look aroundlsoon t 
Winner will Ic the i 
Lethal movci in a ga 
King or Pawi ? Aref 
(What is the >rize f< 
(And who an the on 


:or his'dailvJ 
Ji nd so he dl 

0 feet of saril 
But he give rl 
ill for thirsl 
While we usl 
What do wm 
^ ipcs and b*| 
freshwater raj 
jPe^rl peofl 
fhey knowla 
But do they k> 


be found 


r minds 


If we cat mo ; we •nfc et al 
We’ll be swa lowing 
If we push m re we’ll gqt a 
We’ll be swallowing blood 


every heart 

~k 

kwe paint as 
rtb^jet the g ne proceed 
rrcJPviiuild ic cross th 


cry soul 


w w 


They told mi that .vr_ 


That armies 
And my wori 
Only lies! 
And I fed th 


Felt a need foRur £ifl 
Said all he reaj® warR 
He too failed »«ce tl 
Bctwccndml^arl 

V :; 1 1 r I 

Waters for the chosel 
Water’s for the few •] 
Life is for the chosen 
But only if wc .believe. 
(But I’m throtighf) i : 
I’ve always loved the S 


I’m stVk of tW^OT^ 
Step by step grcctlcTO! 
Arm to kill, kill to liv 


ry soul 
believe 


It’s strange 1 
While we bu that tH^j 
A makeup fo “Them* 
Cause we love it easv 


civilized view 
face they set! 


surface can he measiftijryjKters per secjbnd, (he ground water wifi 
mi nation, of the grcnfnn water causes severe damage for a very long 
fly jbiiutes Urge areas of ground water - in times of peace. 


Gildcnlow 



>Jos 






1, it 


-- \ 1 


r - * ^ 

c n 












































Shore SerenitVi 

Music: DC. Identyf' 
M^CysHtym has swallowed micJear 


Inside Out 

Music: D.Cildenlote/D.Magdic/F.Hcfmansson j 

*30 years ago, society believed that no price was to high, 


usic 


Teat way to save,the wprlcLBut I'm here toaeJI you 

ice to store tne aamnea stun for eternity,They^ome to qu 

v * f. ^ 


SBfU 

homcla 


. Radiation was earlier £ 
of this lake would caua 
,y P the entire lake, is no! 
enured with concrete 


thought that; industry could come at any cost. We 
mo] afford tc pay that price any more/ 

> finally n y journey ends 

nd throus i this wound my soul can nn 


his mrsnimbie -IK 
led for our creed- why 
our tailings are bound 

d. you come for c^ur hoi 
r hen your.nature s gone 


3 throug i this 
lit is my blood 
being drained 


lome 


atm^g what s there, leavih 
ut there are no space to n 

lill you come foi; our hoi 
/hen your nature s gone a 


your mistakes 

nd \r f 
r houses aYe al 


will not return o,ur sacred land, even though their-1 

: Hills. I still continue to struggle far the eventual 

00 / v, 


ng to get outside 
yi* it an an hour 
: Concrete Lake! 


By the 

(Hallgrcn/Gildculow) 

will have to explaip to them that people thought it was 
dread the day I wit have to explain to my bright-eyed J< 
II to busy driving fast cars. rushing^M^^^wOi^n d; 
ringing of cash reg Esters. ' 


^pid^rtl^rnloJtlL 

laPm < 

fesrftE 


\ mi iyr 

Ynafci^tccaafi 
Jnc wprk*oi79aC 

■ t X 1 




























The Gratitude Gallery: 

First of ail Pam of Salvation would like 
to salute all our fans for being there and 
believing in us. You make it all worth it. 
and encourage us to always go that extra 
mile! Especially we would like to take a 
bow for Matthew J. Harper, Aaron Tate, 
Kcnji Kanuka and Darrin Griffin for 
devotion beyond the limits — You’re pure 
Gold, friends!!! 


Extreme hugs to the Superb Malmo Crew ■ 
featuring the explosive duo TnT! Johnny 
Moonshine for support and sporadic k 

showers, and his son Jimmy. 

Thanks to Patrik Larsson for great 
graphics and to the camera master Frasse 
(we are still cold), to Mr. Bass himself — 

Jonas Rcingold and to Captor and 
Subculture! 

More thanks: Hasse Lindell. Mats Olsson. 
Kecke (visit the green room for a cup of tea), 
Michael Svedherg at Mir, MGK-Dafa for all 
the Megabytes and Rosen who has always 
believed in us. And Sunkan, for being a good 
friend and bollplank. Finally we would like 
to fire off the great salute canon (BOOM!) 
lor our former guitarist Daniel Magdic. for 
all the good years (we ll still have good years, 
right?). 
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Daniel Gildenlow’s Gratitude: 

Look at the home page for my LHtimatc Holistic 
Credit List! 1 just have to thank my Girl of the 
Trees and Forests: Johanna, who puts up with my 
musical dreams (as good as she possibly can), and 
my family who supports me and tells me what to 
do and not to do. Which, of course. 1 have to 
ignore (in the humblest of wavs). And 1 have to 
thank the hoys in the band for sharing visions, 
time, efforts, laughs, arguments (not too many 
though), good times and bad times with me. And 
also thanks to the Pcacework class comrades. I 
told you that music could change the world and 
1 still believe it! 







Fredrik Hcrmanssons gratitude: 

My deepest admiration to all mv friends, especially 
Jonas Karlsson and mv girlfriend Katarina. 



[ Johan Hallgren s gratitude: 

My family and friends - hang 
in there - ! My everlasting love 
Nilla for her endless support. I 
would like to thank my musical 
f mentor Ola Molandcr and every 
musician that have influenced me 
over the years, getting me to 
E where 1 am and still going 

forward (I hope). Especially thanx 

Kristoffer Cildcnlow's gratitude: ’° my 

My mother, father and brother for love and caring. 

1 will always he here for you! Mv grandmother Lilly 
- the sweetest person. All my other relatives. My two 
best friends: Henrik Karlsson and Ida Rcngtsson with 
their wonderful families. Teachers at S:t Eskil and 

Dfurgarden, Old classmates, the songgrotip' Plysctr. ^ ' 

Robert Saluting, the staff at MGK-dala in L 

Eskilstuna and all Jader-people, All students at *- ..." 

Djurgardsskolan: “ROCK IT!” JL “ 

Rest in Peace Lot la Berg. 


Johan Langclls gratitude: 

Mv Love - Cathanna Rreinedcr 

- and our two cats - Tootleki and 
Pyrex. The LangeII Family - 
Kenneth. Rodil, Jonas and Jesper 

- for their support through out 
the years. The Bremcder family. 
MatsSlcnhiiid and his family. 
The choir: “AndrunT and all 
my other friends. 


About the Concrete Lake Concept 

Since autumn 97. my search for knowledge has led me into studying Peaccwork and Nuclear Physics at the 
University of Gothenburg. The Concrete Lake concept is a result of these studies and the conclusions I had 
to make. During the process of putting the story together and searching for facts. I have had much help from 
Kristoffcr, Johanna lggstcn and the Poison Fire. Sacred Earth organisation. Thanks! 

Sources: 

Studies at the University of Gothenburg. “Waterwar" (essay by D.Gildcnlow). several books about water written 
by the following writers and scientists: Matin Falkenmark. Tore Wizelius. Reinhold Castcnsson, Anna Wieslander, 
E. Correll/A. Swain, Hjart-Lungfondcn and S1DA. Rooks about environment and war by Gudrun Utas. J. Eder 
/A-K. Olsen. Ken Keyes Jr„ Greenpeace, P. Wallcnsteen. Adler/Lundstrjyn/Angstrom and report 3698 from 
Naturvirdsvcrket. \ 

We have used excerpts from speeches by Lorraine Rekmio^hgtics Garrett and David Sweeney (originally held at 
the World Uranium Hearing Conference in Salzburg 1992) with kind permission from the Poison Fire. Sacred 
Earth organisation (http://www.ratical.com/urfia^»W«^H^3iffleari9t) which I recommend as a source for 
further information. I have also found mu<Ui help and inspiration in Carl Sagan's The Dragons of Eden - 
speculations of the evolution of hunkn intelligence' and Douglas AdarrtsU 


Excerpts, Quotes and Poem^J 

Spirit of the Land: At the World Uranium Hcaritf&^Ds 
'I learned that a friend and a comrade has just died of c 
and he was passionate for indigenous rights. His name v 

ivid poem with these words - 

anecr. ...he was passionate against the nuclear industry 
taljohn Rrnshaw and he was quite an honourable man. 


He wrote a poem not Jong before he passed on...’. Inside: a quote by Mohandas K. Gandhi. The Big Machine 
and Water contains excerpts from D Gildeniow’s essay ^Waterwar*. New Years Eve: a quote by Elmer Diktonius. 
Handful of Nothing: first quote by Donc^CTrter and second by Alan Paton. All quotes in Home and Black 
Hills arc excerpts from James Garrett's speech held at the World Uranium Hearing. Pilgrim: In Fire' - poem by 
D. Cildenlow. Shore Serenity: Based on facts from World Watch Magazine. Both quotes in Inside Out are excerpts 
from Lorraine Rckman's speech held at the World Uranium Hearing. 

About the Bonus Tracks... 

It’s something of a dream coming true, recording these old favourites. So I have to introduce them... 
M^i^heMirror: I wrote this song when I was 1 6 and not much has been changed except for the lyric. 

(t's orminanHUlP'^rts Inside the Circle" but itX^^nSaame part of our early concept "Twilight Voices’ in this 

E 

jSmc weaver’s Ta^^ actually wrote thisjonc evl^j^ewhat earlier. It here contains the or^BgT*5 u il. JUI.I 
Arrangements, Ven the same harmonyj^itar sg^nWevc only shortened it down a bit, removing oneadditional 
harmony sol<> and a JTogit melody (flat na^rbrmly appears b^arc the soioslgp a 
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